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Dear Educators,

One of the many wonderful elements of the Panto at People’s Light is that actors will speak directly to the
audience at times throughout the performance. They explain just about anything an audience needs to know

about the story and the entire experience. As a result, there is no “required preparation” to enter this world.

However, we do like to share a little bit of what to expect at the play, and some elements you may choose to

talk about before or after your field trip. (Or perhaps to write about, or draw... the sky’s the limit!)

Alice in Wonderland is well-known from its film adaptations, including the Disney animation from 1951 which
often gives a first introduction to Alice’s adventures, and may be the best choice if you are hoping to give
classes just a taste of Alice before attending. We do not specifically recommend viewing the more recent Tim
Burton films from 2010 and 2016, which have a darker, mature, and more nightmarish atmosphere. Those
films also evoke the distant “once upon a time” of Victorian England; we have gone in the opposite direction

for our version!

At People’s Light, our story intentionally begins with a modern and recognizable first day of school — and with
the nervousness that so many people feel when we first head into a brand new place. As this adventure
teaches Alice, all those big worried and excited feelings are okay, and we can all find belonging when we help

each other.

We're excited to show you around this brand new place, and to make you feel welcome in Wonderland.

Sincerely,
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Welcome to Wonderland

Alice in Wonderland

Map of Wonderland

“Map of Wonderland”

design sketch and

inspiration research by

Scenic Designer
Chris Haig

Alice in Wonderland: A Musical Panto takes
ingredients from stories people already know, and
mixes them together so they are new and full of
surprises. |f some members of the audience do know
some parts of the story, they still will not know all of
what happens next. If some of the audience does not
know these stories at all, it is also perfectly fine to
come along on a brand-new adventure! Unless you
specifically wish to be able to compare a book or a
movie to a play, it is not necessary to review in
advance.

Taken from Alice’s Adventures in Wonderland
White Rabbit, Cheshire Cat, Dormouse, Flowers,
Caterpillar, Queen of Hearts, Mad Hatter, March
Hare

Taken from Through the Looking Glass & What Alice Found There
Red Queen, White Queen, the “Tweedles” (Tweedledee & Tweedledum)

Taken from The Wizard of Oz

Surprised? One of the very most important ingredients of this year’s panto is its “story within a story” form.
Just as Dorothy leaves Kansas behind to learn an important lesson in a fantastical world, this version of Alice
in Wonderland works the same way when Alice disappears into a library book. Everyone in Alice’s “real world”

of family and school has a matching Wonderland version:

look for the mirrored personalities, attitudes,

stresses, values, beliefs and actions. Audiences who know The Wizard of Oz will find lots of other hidden —
and not so hidden — references to that story sprinkled all the way through this play.
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“It’s a Panto!”

The very first song in Alice in Wonderland explains the
ingredients of a very special kind of theatre: a Panto.
Our Panto Guide will ask the entire audience to
shout out — at specific times — “It’s a Panto!”

Panto is a type of musical comedy often performed
around the winter holiday season — especially in the
United Kingdom where it is most popular. Panto is
much more rare in the United States; audiences who
can travel to People’s Light in Malvern get a unique
theatre experience that many other parts of our country
never see.

Twisting something familiar so that it surprises us is a
great way to get a laugh! Most pantos use well-known
stories such as fairytales to provide the basis for the
plot, but they add unexpected changes so that no one
— neither adults nor children — can know what is
coming next.

Along with singing and dancing, there are some special
ingredients that you will find in almost every Panto.

§ Hero & Villain: there is someone we root for all
through the story, and someone else who is making
life harder for them. (See more on page 7.)

§ QGuide: a Panto usually has one character who
leads the audience through the story from the very
beginning. Can you imagine someone who is the
narrator, tour guide, and party host all combined?
(See more on page 6.)

§ Animal characters: most Pantos include actors
dressed up as animals.

§ Audience participation: someone in the story may
ask the audience to cheer, boo, or say specific
words when you get a signal. (Practice saying, “It's
a Panto!” before you come!)

§ Comic duo: there is often a silly pair of two
characters who are usually seen together. (Spoiler
alert: this Panto has more than one comic duo!)

§ Messy bit: a scene when the characters make a
gigantic mess all over the stage.

§ Local jokes: If you listen carefully, our Panto
usually mentions “Malvern” — the town where
People’s Light is.
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WATCH for these Panto ingredients at the
performance.

Which ingredients did you notice?

Which ones do you feel helped you to enjoy
the play the most, and why?



Audience at the Panto

All live theatre performances are special because the audience and the performers are
in the space together. Here are our suggestions for a great audience!

For 2022, because the actors will sometimes come off the stage and walk in the

aisles very close to the audience, everyone watching the play will need to wear
masks.

DO REACT!

At any play — not just a Panto — it is
wonderful to gasp if you are
surprised, to laugh if something is
funny, to clap when you are
impressed, and to let your
feelings show. Actors can hear your
reactions, and they love to feel
when you are focused, involved,
and enjoying the story they are
bringing to life for you.

DO SAVE YOUR
QUESTIONS!

If there is time before your bus
leaves at the end of the play, the
artists might talk with the audience
and answer a few questions. Many
students and schools also write
notes to the theatre workers after
the play. We love it when you put
your thoughts and feelings into
letters and drawings!




All preliminary costume sketches in

M eet t h e G u I d e ' these pages are by Costume Designer
" Rebecca Kanach.
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In this panto, the “Guide” character is
Alice’s cat, Dinah. Did you know that Alice
also has a cat named Dinah in the original ]>| V\./”\l’\,
book Alice’s Adventures in Wonderland,
written in 1865 by Lewis Carroll? In the
book, Alice often imagines herself talking to
Dinah and what she would say if she were
telling her cat about all the strange things
happening as she makes her way through
Wonderland. Dinah is such an important
friend to Alice, the creators of this play were
inspired to make her the Panto Guide.

Alice tells Dinah about her feelings and
problems in this story.

Have you ever talked to a pet about your
feelings? Do you talk to your family?

Friends? Teachers? Who is someone you
trust when you have a worry or problem?

As the magical Guide of the panto, Dinah is
also able to transform into other characters
in the story: look for Dinah as a bus driver, a
hall monitor at school, and a librarian!

Once Alice travels to Wonderland, the Guide
appears as the magical Cheshire Cat - a
mysterious character who appears and
disappears with a grin, and helps to teach
Alice the “rules” of Wonderland.
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“Boo the villain”?
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In the regular, real world, most people know that no
one is perfect, and that good people sometimes do
bad things. Sometimes that happens by mistake, and
sometimes on purpose. Usually we don’t boo, though
— we talk to that person about their actions, or we
ask someone else who may able to help.

In the theatre, the audience can’t have a long
conversation with a character! However, they do give
their energy to the story by chanting, cheering, or
booing. The “boo” is a little bit like the audience
voting, telling that character to stop making life so
hard for other people in the story.

This is a costume sketch for Ms. Hart, the
Headmistress at Alice’s new school.

Ms. Hart is the villain of this panto.

What things do you notice her doing in the
story that life harder for the people all
around her?

You might want to think of what she does...

1 With the tone of her voice.

1 With her body and gestures.
1 With the feelings she shows.
1 With the words she uses.

Imagine: what would you ask Ms. Hart to
change, if you could?

Later, in Wonderland, Alice meets the Queen
of Hearts, who has some things in common
with Ms. Hart. What do you notice?

There are two times when Alice stands up to
protect the White Rabbit from the Queen of
Hearts. Why do you think Alice was able to
be so brave?

At the end of the story, is Alice able to find
something that makes Ms. Hart happier, and
her actions change. This is a good reminder
that people change, and that choosing
kindness can help others to show kindness
also. Talk or draw about what you saw at the
end of the play.



New School, New Pressure

Alice has three adults in her family, and they all care LISTEN for all the hopes that Alice’s parents
for her very much. Alice explains that she feels stuck have about her new year at school.

in the middle of all three of them, because each

imagines she will grow up a certain way. Why do you think her parents hopes might

make Alice feel afraid instead of confident?
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